


A COUPLE OF ACES 
FROM THE MATT PACK 

Hollywood loves labels . From actors, directors and writers through to 

cine:matography and. genre, it all has to be Pigeon-holed. ..lfutt Dillon 

has had his fare share of tags in his tine and, even in our publicity 

for today's Double Bill, we billed "Drugstore Cowboy" and •singlesa as 

his "Coming of Age" navies. This to ne, is either offering Dillon a 

reason for making a strange career nove or patronising his earlier work 

and putting it all into a "Teen .Kovie" closet. That closet has some 

excellent films in it which, alongside today ' s choice, make this actor's 

Curriculum Vitae worth a closer inspection. 

Born in 1964 , Matt Di ll on made his first film when just f ourt een 

appearing i n Jona t han Kapl a n's acclaimed "Over The Edge". The i dea of 

f ourteeen year old 1-e bels terrorising a l oca l cmmnuni t y wi t h g uns , 

taking dru gs and booz ing themselves s ense less may f it more comfortably 

in toda y ' s ci nem::t schedules, but it was g ive n a wide-birth and a l imited 

showing i n 1979. 

Oi his ear ly work , it is a pa ir of f ilms Dil lon made ror .Franc 1s Ford 

Coppol a t hat gaine d .bim t he most cr1 tical accl a i m a nd real l y s e t h i s 

career ro111ng. He had a lread y appeared in " Te x", based on a best 

s elling novel oy S . E. Hint on, whe n Coppola began c a sti ng ior "The 

Out s ide r s " ada pted rrom a boo k by the same author. Hinton encouraged 

Coppo la to cas t Di ll o n in t he de manding role ot Dallas, a brooding ga ng 

leade r . He was s upe rb in the part, dazz l ing alongside m::tny oi his 

c ontemporar ies (Ro b Lowe , Tom Cruise , C. Thomas Howe l l, Patrick Swa yze, 

Emi lio Estevez) i n 1-1hat wa s t o become pe rhaps the de i ini t i ve Br at Pac k 

Mov i e . 

The s ame year, 1963, Dillon worked with Coppola a gain in yet another 

adapt ion oi a Hi nt o n novel. Thi s time i t was "Rumbl e Fi s h", ~; 'tarring 

Mickey Rour ke , a stylish blac k and white melodrama , which gained cult 

status ve r y q ui c kl y and won Hatt Dillon an award in Italy. He was al s o 

voted Jvios t Popular Foreign Actor by two of Japan's top magazines. 

"Rumble Fish" was a very moody film. Dealing with a young m::tn living in 

the shadow of his older brother, many found it depressing and 

inaccessible, while others claimed it was a masterpiece. wna1. Dillon 

needed to do now to consolidate his position, was to widen his appeal 

and gain a major commercial success. A switch from heavy dra1w to 

comedy seemed to do the trick. 

"The Flamingo Kid" in 1984 is one of 1\att Dillon ' s most popular films. 

A dream vehicle for the star, it is set in 1963, with Dillon as a 

Brooklyn kid from a working class family who gets a job at a local beach 

club. There he samples the high life. 

As a co1redian, Dillon was an unknown quanL.ity. Garry Aarshall, who 

directed "The Flamingo Kid" said at the time: 

"Matt has a mystery to me. You never know what he is going to do next. 

And, in comedy, the element of suprise is very important. Even though 

he had only done primarily heavy things before, it turned out that he 

was a perfect light comedian". 



And, according to the producer of the film, Michael Phillips, there was 
never any doubt who they wanted in the lead role. He said that Dillon 
had a great deal more charisma than other a c tors in his age g roup and "a 
compelling screen presence". 

That screen presence put him alongside Gene Hackman the following year 
in " Target", a romping lightweight t hrill e r. The same year, he appeared 
in an Australian film, " Rebel" in whi c h he played an Ameri c an Gl , AWOL. 
I t is a curious film, attempting to be ver y stylish it mi xe s mu s i ca l 
sequences with the drama, ra t he r slowi ng the pace . Leona r d l>i.altin 
describes Dillon as "totally miscast" . 

Af te r a fairly l ean pa t c h in the mi ci- -co-lace Ei ghc ies \some "te l eVlSlOll 
mo vies i nc lude a voice ove r on " De a r America", an acc 1auned a c cou1n oi 
Vi etna m bu t also "Ka nsas" , wh i c h ]lial t in lists as a " Bomb" anci a rea1 
" dog" ) , Di llon f o und hi mself with Gus Van Sai ne and "Dr ugstore l.,O\'lboy ". 

Af ter " Drugstore " , i t was two yea rs be i or e he recur ned to t ile o1g 
sc r een. This time in James Deard en 's marvell ou s "A K1ss ne r ore vying" , 
a rema ke of t he 1956 class ic. Dillon i s c ompelli ng in tl1e lead -
c hilling , very c onvi nc ing . 

"Singles" was a supri se f or Dillon fans. l t s hows his versat i l i c y but 
it is by no means "hi s fi l m" . lt i s mu c h more an ensemble piece . lc 
will be interesting to see how he f a r es wi t h his fans and hi s cr1t i cs in 
his most rec ent r ilm, " hr wonde r f u l " released l ase mo n Th. 

So, wha t l abel shall we g i ve Nat t Dillon? He has bee n described as "the 
next James Dean o r the ne w Har lan Bl-a ndo. well, ]ame s Dean made very 
few films and died before he c ould g e t ol d a nd i>ia r lon Bra nda goT olci 
be f ore he c ould ma ke mo r e of the films hi s folloHi ng li kes to remember 
him for. He may scow l a b i t like these t wo l egends, bu t beyona Then 
Matt Dillon is hi s own k ind of rebel . 

IAJI BRESMAJI 



DRUGSTORE COWBOY. 

1989. Directed by Gus Van Saint. 
Starring: Matt Dillon, Kelly Lynch, James Remar, Heather Graham and 
William S. Burroughs. 

Empire magazine described this as Matt Dillon's first "adult role", 
although it is uncertain whether they mean the age of the character he 
is playing or the subject matter! 

Based on an unpublished book by James Fogle, serving time in the States 
for drug-related-offences, the film follows a band of junkies in the 
Seventies who raid the local chemists for a fix. Dillon plays Bob, the 
leader of the group and the film trys to explore the reasons why people 
take drugs for enjoyment. 

At the time of its release, "Drugstore Cowboy" was deemed controversial 
and Matt Dillon ' s presence in the film many found quite alarming . Of 
course, this helped in two respects: it gave the picture more impact and 
also had a positive effect on the box office . 

SINGLES 

1992. Directed by Cameron Crowe. 
Starring: Matt Dillon, Bridget Fonda and Campbell Scott. 

It could be that this is the first film i n which Jtlatt Dillon wears a 
wig! Empire describes it as a "cascading, unkempt grunge-wig", so who 
can argue with that. 

Set firmly in the Nineties, written and directed by Cameron Crowe, 
"Singles" leads us to a complex of single appartments where a series of 
laid back individuals drift in and out of their rooms and each others 
lives. 

Matt Dillon plays a long-haired guitarist fronting a curiously named 
band, while Bridget Fonda is the girl obsessed with him. A host of 
other young stars portray a mismatch of youth either in love or 
searching for it. 

Charming and witty, "Singles" has some moments to savour and, although 
an American film about youth, it steers well clear of the subj ect 
covered in the first of tonight's films . 
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