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Director: Pablo Larrain 

Cast:  
Gael García Bernal as René 
Saavedra 
Alfredo Castro as Luis "Lucho" 
Guzmán 
Luis Gnecco as José Tomás 
Urrutia 
Antonia Zegers as Verónica 
Carvajal 
Marcial Tagle as Costa 
Néstor Cantillana as Fernando 
Arancibia 
 
Tonight’s film is a powerful testimony to democracy and with events in Ukraine and elsewhere is a timely 
reminder of how precious the right to vote is. 
 
The main character is Rene, played by the Gael García Bernal (The Mexican actor was last seen at WNCC 
in “Even The Rain”), who is a smart young advertising executive, he is first seen devising an ad for a soft 
drink called Free. His next job is a more serious proposition. Clandestinely – and facing intimidation – he 
leads the team devising the TV campaign for the "no" vote, opposing Pinochet's rule. 
 
At its premiere in Cannes the film was greeted with whoops, cheers and seemingly unstoppable applause.  
However in Chile the reaction was more mixed, indeed when asked about the reaction, the director stated: 

“Super polarising. A lot of people loved it – we did very well at 
the box office. But people who were there, like the politicians, 
were like “Where were we? We were there too!” and I was 
like, “I know but we picked this story…” and then another guy 
would say, “Your family comes from the Right you cannot do 
this movie…” (laughs) Oh really!? 
 
Several commentators, including Genaro Arriagada, who 
directed the "No" campaign, accused the film of simplifying 
history and in particular of focusing exclusively on the 
television advertising campaign, ignoring the crucial role that 
a grassroots voter registration effort played in getting out the 
"No" vote.  The campaign registered an astounding 7.5 million 
voters—more than 90% of the electorate—overcoming 

widespread popular skepticism, fear of repression, and reluctance to legitimize the military Constitution 
through the ballot box. 

 
José Miguel Vivanco, the director of Human Rights Watch Americas, is a Chilean who in 1988 served as a 
poll watcher on voting day. Though he said he likes “No,” which he described as “a good effort to show a 
pretty accurate picture of Chile in the ‘80s,” he also stressed the importance of the opposition’s long-term 
ground game.  
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“All of that was obviously a big component, and it’s true it is not part of the film at all,” Mr. Vivanco added. 
“But I went to see a movie, not a PBS piece.” (PBS = Public Broadcasting Service in USA, which is a not for 
profit public broadcaster with 354 member television stations) 
 
Mr. Larraín acknowledged the importance of the registration effort, calling it amazing. But he also argued 
that when confronted with the limits of cinema, he trusted his own instincts and interests.  
“I had a four-and-a-half-hour first cut, with pretty much everything in it,” he said. “But a movie is not a 
testament. It’s just the way we looked at it. I thought I wanted to stay on the marketing side because it 
means more for me.” 

One of the most distinctive aspects of the film is its look. Shot with 1980s-
style video cameras, it has precisely the grainy quality of the archive 
footage of the real TV adverts: new and found material merge  
seamlessly. 
 
Did you ever worry that it would alienate modern viewers? 
Yeah, we had all kinds of worries that we wouldn’t be able to sell it. It’s 
square! It’s like a TV screen with black bars down the side. It’s shocking… 
but I think finally we achieved an illusion… it takes a while to get into 
because it’s so old and unique and awkward and odd; but once you’re in, 
the movie grabs you and the merging with the footage works. So you’re 
there – you’re not in and out, in and out. With all this amount of archive 
footage it would have been crazy… an epileptic movie with all these 
different sensations, and I wanted to just grab people and keep them inside 
in this organic sort of thing. We really combine it, so it’s very very 
combined. A lot of times we insert archival footage, so we had the 
challenge to recreate a lot of different things.  
 

Sometimes it had the feel almost of a behind the scenes ‘making of’ documentary… 
The problem is we’re filming 24 years later and everything’s different, so we need to recreate it and it was a 
headache sometimes. The thing is, I’ve done two previous period movies and when you’re there and 
shooting you create the entire look of the world. You’re not putting something beside it you can compare it 
with. So it’s easier, and you don’t have to be as precise with historical things. 
Here we were, going to have material we were creating that would be side by side with the real one. When 
we met with the team at the beginning we were like “we have a problem here!”. Whatever we do, whatever 
we touch, whatever we shoot, whatever we illuminate, whatever we put on the table we will cut to the real 
one, so people will know. So we had to do the production design, the casting, the costumes – everything 
had to be exactly right. 
 
It is worth remembering that events in Chile could have ended differently, as this item from the University of 
California Press makes clear: 

“Behind the scenes there were indications that Pinochet might suspend the plebiscite and launch a 
repressive crackdown if the results showed he was losing. American ambassador Harry Barnes sent a cable 
to Washington warning that 

“Pinochet’s plan is simple: A) if the “yes” is winning, fine; B) if the race is very close, rely on fraud and 
coercion ; C) if the “no” is likely to win clearly then use violence and terror to stop the process. To help 
prepare the atmosphere the CNI [the regime’s secret police] will have the job of provoking adequate 
violence before and on October 5. Since we know that Pinochet’s closest advisors now realize he is likely to 
lose, we believe the third option is the one most likely to be put into effect with substantial loss of life.” “ 

Iain McGlashan 
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Source:http://www.bbc.co.uk/news/entertainment-arts-26256514 

Oscars: best foreign film contenders 

Amid the glitz and glamour of Oscar night, the Academy Award for Best Foreign Language 
Film seldom gets much media attention but it provides a valuable snapshot each year of 
what is happening in cinema beyond Hollywood. This year, the way the Oscar is awarded 
has altered. Could change bring a different kind of winner? 

An Oscar for Best Foreign Language Film has existed since 1947 - though for the first decade the 
winner was simply selected by the Academy of Motion Picture Arts and Sciences without 
competition.  
 
The category has had a complex, and at times controversial, voting procedure which few have 
been entirely happy with or have entirely understood.  
 
This time the chairman of the AMPAS Foreign Language Film committee, Mark Johnson, has 
again overhauled the system in an attempt to involve more Oscar voters.  The selection process is 
unlike other Oscar categories: 

 The Academy invites a single nomination from national film bodies around the world. Each year 
there's criticism that big industries such as France and India get only one shot at the Academy 
Award, the same as a small country. But there is already a large number of entries (76 this year) for 
AMPAS to deal with. There are frequent squabbles at national level about which film is put forward 
but to its relief that is not really the Academy's concern. 

 The submissions are viewed by a volunteer committee of Oscar voters over a period of weeks. The 
committee is divided so members need watch only a portion of the films. Critics of the system point 
out that the time required means volunteers tend to be older, retired Academy members. The six 
films attracting the most support go to the next stage. 

 The Academy can now add three films which it feels should have made the cut but which did not.  
 These nine films are watched by a special committee -20 people in Los Angeles and 10 in New 

York. Over an intensive weekend of wall-to-wall subtitling they drop four films, reducing the shortlist 
to five. 

 Previously the final vote was the work of a few hundred members at most. But starting this year the 
requirement to see all five films in a cinema has been abolished: watching a screener (promotional 
DVD) is enough. That all 6000 Academy members can now vote for the winner could potentially 
change the dynamic in a big way. 
 

Unlike last year, with Michael Haneke's Amour (2nd film screened by WNCC this season), there is 
no obvious front-runner.  

 

THE BROKEN CIRCLE BREAKDOWN   
Country: Belgium   Language: Flemish, with English-language songs 
 

THE GREAT BEAUTY  

Country: Italy   Language: Italian 

 
THE HUNT      (to be screened by WNCC on 27 March) 

Country: Denmark  Language: Danish 
 

THE MISSING PICTURE 
Country: Cambodia  Language: French 

 
OMAR 
Country: Palestine  Language: Arabic 

  



Reactions to Delicacy – 13.2.14 

Score  0 1 2 3 4 5 6   7 8   9  10  

   ~ ~ ~ 1 2 2 9 18 13 1 ~ 
Total received – 46   Average Score – 6.83 

Your Comments  
Charming and harmless “Beauty and the Beast” love story  Tres pleasant 
A pleasant light hearted film – good for St Valentine’s Eve! Rather whimiscal 
Light hearted and delicate as title suggests    Delightful and funny 
A light hearted charming film and very appropriate for Valentine’s Day 
I admired Marcus’ taste in knitwear    Perfect – casting excellent 
How nice to have a happy ending!    A Tatou too far, pour moi! 
Self centred fantasy: pleasant enough   The French do this so well 
No wonder French industry is in bad shape!  I much enjoyed it 
An unusual and in the end touching film – a good choice for Valentine’s eve 
 

Position Film Average Score 

1st Intouchable 8.29 

2nd Argo 8.07 

3rd All About Eve 7.79 

4th Even the Rain 7.38 

5th Delicacy 6.83 

6th Never Let Me Go 6.53 

7th  Amour 6.46 

8th Rare Exports 5.71 

9th  Ivan’s Childhood 5.22 

10th  Sightseers 4.56 
 

Our next film 
8pm on 

Thursday 13 

March 2014 
 

“Thanks to the Dardenne brothers' 

typically fine direction, The Kid with a 

Bike is a heart-wrenching, thematically 

and spiritually rich drama.” 

 

“...a deeply humane movie that 

deserves to be compared with one of 

its obvious inspirations, Vittorio De 

Sica's neo-realist classic Bicycle 

Thieves.” 

 

“A beautiful and stirring story of 

unconditional compassion, of 

emotional honesty, and -- above all -- 

of hope.” 
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