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Tonight’s film is not just a fine example of a thriller by a director called ‘The French Hitchcock’.  It also 
features an unusual request, and stimulated a bon mot by Hitchcock himself.  The request?  At the end 
of the film the director asks the audience not to reveal the ending to those who have not seen it.  That 
hints at a pretty good denouement.  And the bon mot?  I will come to that later. 
 
‘The French Hitchcock’ was Henri-Georges Clouzot.  It’s fair to say Les Diaboliques is his best known 
film, but he also made Quai des Orfères (1947) a story of night-clubs, jealousy and murder, and Le 
Salaire de la Peur (The Wages of Fear, 1953) a thriller about transporting a lorry-load of nitroglycerine 
across South America.  At about the same time, Hitchcock was making Rear Window (1954), To Catch 
a Thief (1955) and The Man Who Knew Too Much (1956). 

 
The story of Les Diaboliques comes from a novel jointly 
written by French authors Pierre Boileau and Thomas 
Narcejac, two stalwarts of railway bookstall fiction who met 
in 1948 and wrote together some fifty-five books and 
seven screenplays.  Sixteen novels have been adapted for 
the screen, including Hitchcock’s Vertigo (1958).   
 
Les Diaboliques is based on Celle qui n’était plus (She 
Who Was No More).  The book describes a husband and 
his lover plotting and undertaking the murder of his wife.  

The twist in the plot comes when the body of the wife, carefully arranged to give the impression she 
died in an accident, disappears.  In adapting it for the screen, Clouzot modified the plot.  The victim is 
the loathsome, bullying, penny-pinching and sadistic head of a boy’s boarding school Michel Delasalle 
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(Paul Meurisse) and the plotters are his put-upon teacher wife Christina Delasalle (Véra Clouzot) who 
owns the school and the teacher Nicole Horner (the magnificent Simone Signoret) who is also openly 
his mistress.  But it is the same twist in the plot – the victim’s body goes missing just when it should be 
discovered.  
 
The setting of the boarding school is redolent of 1950s 
France, with a 2CV van, seedy teachers, a wicker 
laundry basket, poor food in what looks like a freezing 
refectory for the pupils (one of whom is allegedly played 
by the French pop star Johnny Hallyday), and diluted 
wine for the masters.  The only concession to modernity 
is the school swimming pool.   
 
Much of the interest in the film comes from the interplay between the two lead female characters.  Véra 
Clouzot, the director’s wife, appeared in only three films, including The Wages of Fear, all directed by 
her husband.  She was born Vera Gibson-Amado in Rio de Janeiro in 1913.  In Les Diaboliques her 
character is submissive, hesitant, and suffers from what we now call domestic violence and emotional 
cruelty.  In stark contrast, Simone Signoret plays a more independent, square-shouldered and feisty 
woman who, even though she has been her husband’s mistress, forms a close link with the cheated 
wife through their mutual hatred of the husband – at the start of the film Signoret wears dark glasses to 
conceal the black eye he has given her. 
 
Signoret was born Simone Henriette Charlotte Kaminker in Weisbaden, Germany in 1921.  Her father, 
a pioneering interpreter who worked for the League of Nations, was a French-born Jewish army officer 
of Polish descent who brought the family to Neuilly-sur-Seine on the outskirts of Paris.  She studied 
English at school, and earned a teaching certificate.  She tutored in Latin and English, and worked as 
a part-time typist for the collaborationist newspaper Les nouveaux temps.  Her mother was a French 
catholic whose maiden name provided Signoret’s stage name.  During the German occupation of 
France she was able to earn enough from acting to help support her mother and two brothers after her 
father had fled to London to join De Gaulle and the Free French.   
 

Signoret’s sensual features and earthy nature initially 
led to type casting as a prostitute, and she gained 
some notoriety from her appearance in La Ronde 
(1950) directed by Max Ophüls, a film which was briefly 
banned in New York because it was held to be 
immoral.  Later she was distinguished by becoming the 
first Frenchwoman to win an Academy Award for best 
actress in her role as Alice Aisgill in Room at the Top 
(1959).  The French had to wait until 1997 for Juliet 
Binoche to be the second (Best Supporting Actress for 
The English Patient).  Signoret’s second husband was 
Yves Montand, to whom she was married from 1951 
until her death in 1985. 

 
In 2015 I suspect the climax of the film will not bring the gasps of astonishment it surely caused sixty 
years ago.  Nevertheless, I do hope you will follow the director’s request not to describe it to those who 
have yet to see it. 
 
I promised to come back to the bon mot.  A man wrote to Alfred Hitchcock:  "Sir, After seeing ‘Les 
Diaboliques’, my daughter was afraid to take a bath. Now she has seen your 'Psycho' and is afraid to 
take a shower. What should I do with her?".   Hitchcock replied: "Send her to the dry cleaners". 
 
Michael Hipkins 
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From The Guardian website (article dated Sunday 10 May 2015 11.56 BST) 

Catherine Deneuve, the grande dame of French cinema, claims there are no longer 
real stars in the country and has lamented the rise of social media nonentities and 
selfies. 

The 71-year-old actor, who won a Bafta for her portrayal of Belle de Jour and has 
been nominated 31 times for a César – the French national film award – spoke to 
the Journal du Dimanche days before her latest film, La Tête Haute (Head High), 
opens the 68th Cannes film festival. 

“There are no longer any stars in France. A star is someone who should be seen a 
little and then remain discreet, reserved. With the introduction of the digital age, the 
intrusion is into everything, everywhere and all the time,” she told the paper. “We 
see a huge amount about people who are very famous, who have millions of 
followers ... and who have done absolutely nothing.” 

Deneuve admitted she had a “limited” relationship with new technology. “I find the 
mobile telephone very useful, but I turn if off when necessary. I don’t dine with my 
mobile with me,” she said. 

“It’s wonderful to be able to take photographs, but I detest selfies ... taking 
photographs of yourself all the time, showing off on FaceTime ... it makes everything 
banal. It’s terrible, this notion that we’re always in the process of looking at 
ourselves doing something and not living.” 

Deneuve, for many years regarded as a muse for Yves Saint Laurent, has hardly 
lived the life of a shrinking violet. Her image was used to represent Marianne, the 
symbol of the French republic, she has been the face of Chanel No 5 and L’Oréal, 
advertised Louis Vuitton luggage and in 1986 launched her own perfume: Deneuve. 

The daughter of two actors, who made her first film at 13, she became famous in the 
1964 musical Les Parapluies de Cherbourg (The Umbrellas of Cherbourg). Deneuve 
was nicknamed the “ice maiden” after starring as a cold and murdering Belgian 
manicurist Carol Ledoux in Roman Polanski’s psychological horror film, Repulsion. 

In La Tête Haute, Deneuve plays the judge in a family court, who sets about trying 
to help a young and disturbed adolescent back on the right track. The film, directed 
by Emmanuelle Bercot, will open the 68th Cannes film festival on Wednesday. 

Deneuve says even the celebrated event is not what it once was. “It used to be very 
glamorous ... it’s much less so today,” she said. “It’s still a challenge for actors. You 
arrive at the bottom of those huge steps with the red carpet, and television cameras 
and photographers ... it’s really something, but it all goes away in a puff; you are 
queen for one day from 7pm and at midnight it’s finished.” 

 
http://www.theguardian.com/film/2015/may/10/catherine-deneuve-france-la-tete-haute-cannes-
film-festival-selfies 



Comments and reactions to: Philomena 
Absorbing, appalling but very moving    ‘Nice’ film, nicely acted, enjoyable 
A feel good film but also makes you feel sad    Excellent story and acting 
Hard to control emotions with this sad story   Amazing story well told  
A beautiful under stated film about a huge scandal    An amazing story  
Excellent performances.  The story needed to be told.    Really engaging  
Two brilliant performances of this sad and moving film    Very well acted  
 Wonderful, Judi Dench films are always winners     Charming  
Wonderful Judi Dench, not so sure about Steve Coogan  
Like it more second time around.  A film that really made you think. 
 Well told story, authentic characters – well acted and well directed 
V good.  I liked the humour and the delicate touches of observation  
 Very enjoyable.  The plot was interesting with touches of humour and the characters well 
portrayed 
A fine piece of filming.  Good acting, an interesting story and not without touches of 
humour 
Score  0 1 2 3 4 5 6   7 8   9  10  

   ~ ~ ~ ~ ~ ~ 2 6 14 11 5 

No of reaction slips received = 38     Average Score = 8.29 
Position Film Average Score 

2nd Captain Phillips 8.1 

3rd The Rocket 7.85 

4th Saving Mr Banks 7.78 

5th  A Royal Affair 7.76 

6th Grapes of Wrath 7.45 

7th All Quiet on the Western Front 7.19 

8th = Wadjda 7.06 

8th = Sunshine on Leith 6.92 

10th Un Secret 6.92 

11th  Django Unchained 6.57 

12th  Behind the Candelabra 6.47 

13th Le Weekend 5.97 

14th  Mintras Duermes 5.8 

15th Tommy 5.0 
 

Thursday 28 May 2015 
Our next film will start at approx 

9.15pm as it follows our AGM 
 

“If there's a film that you haven't 
yet seen from last year's Oscar 

nominations, this is the next one 
for you. Heartbreaking, touching, 
very funny, and educational in 

many respects” 


