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Director: Juan José Campanella
Writers: Juan José Campanella 
and Fernando Castets
Music: Ángel Illaramendi
Cinematography: Daniel Shulman
Editor: Camilo Antolini

Cast
Ricardo Darín as Rafael Belvedere
Héctor Alterio as Nino Belvedere
Norma Aleandro as Norma Belvedere
Eduardo Blanco as Juan Carlos
Natalia Verbeke as Nati

The Director  
Juan Jose Campanella was born July 19, 1959 in
Buenos Aires, Argentina.  He started studying
engineering, but dropped out in 1980 after four
years at university.  He would later remark that the
decisive factor for this decision was watching All
That Jazz on the very day he was going to apply
for a fifth year! His debut as director was in 1979 with the short Prioridad nacional. Campanella 
travelled to the United States and entered the Tisch School of the Arts.  Four years later in 1984 he
made his second film, Victoria 392, which marked the first of five collaborations with actor friend 
Eduardo Blanco, as well as his first collaboration with screenwriter Fernando Castets with whom 
he co-directed and co-wrote the film. (The same combination as tonight’s film)

After graduating from NYU film school Campanella
went on to direct two American films The Boy Who
Cried Bitch in 1991 and Love Walked In in 1997.  
More films followed but it was with another actor 
friend as leading man (Ricardo Darin) in the 
mystery film El secreto de sus ojos (The secret in 
their eyes) 2009 that Campanella achieved 
worldwide fame. It won the Academy Award for 
best foreign language film in 2010. (WNCC 
showed this film recently- I can’t remember exactly
when but I remember that I enjoyed it!!) 
(Editor – using the Title search facility on the club's 
website, the date of that screening was 24/11/11)



Tonight’s Film
This was nominated for an Academy Award for Best Foreign Language Film and won the Silver 
Condor for Best Film.  It tells of a 42-year-old divorced restaurateur Rafael Belvedere (played by 
Jose’s mate Ricardo Darin) with a young daughter named Vicky (played by Gimena Nobile) of 
whom he has joint custody.  Rafael lives a very hectic lifestyle.

 
His mother Norma (played by Norma 
Aleandro) suffers from Alzheimer’s disease 
and he has not seen her in a year. Rafeal sees
his father Nino (played by Hector Alterio) 
frequently but his friends rarely.  He’s fielding 
offers to sell the restaurant he runs in Buenos 
Aires, but changes his mind because it was 
started by his mother and father and has been 
in the family for years.  His childhood friend 
Juan Carlos (played by Campanella’s other 
friend Eduardo Blanco) who he has not seen 
for twenty years, drops by the restaurant and 
renews their old friendship, demonstrating the 

fact that he has become an actor.  One day, Rafael suddenly suffers a heart attack and, as he 
recovers in the intensive care unit, he is forced to re-evaluate his life and decide his priorities. 

I think that’s enough of the plot!

Critics Reviews
Son of the Bride garnered mostly positive reviews from film critics.  
However here are two which show rather more diversity.  Critic Jeff 
Stark liked the comedy and wrote 

“Argentinian director Juan Jose Campanella’s Son of the Bride is
about a lot of things, but at its core it’s about a man’s midlife crisis.  
A witty script, a fleet camera and a pitch-perfect cast keep the 
movie from being dragged under by the selfishness of its central 
character…..”

However New York Times film critic Stephen Holden wrote
“Although there is much to like in this psychologically canny film 

and in Mr Darin’s warm-hearted central performance, the movie is 
also rambling and digressive.  It is so determined to delve into every
cranny of Rafael’s world, from his minor business woes to his 
rekindled friendship with the zany childhood friend with whom he 
used to play games of Zorro, that it has the feel of an unedited 
personal journal.”

Interesting!!! As always I ask WNCC club members to make their own decision, write it on the 
reaction sheet, and, dare I say it, consider writing the notes for a future film rather than leaving it to
our hardworking and long suffering chairman!!!

Janet Cummins
(Chairman/Editor's cheque in the post!)

The printing of the notes by Repropoint is undertaken free of charge

15 Poole Road 

Woking
 Tel: 01483 596280



Gaza cinema: a new experience for many with first s creenings in 20 years

It was only when he was 24 that Homam al-Ghussein first went to the cinema. Now, he says, he cannot miss 
another film.  Why did it take him so long? He lives in Gaza, where cinemas disappeared 20 years ago because 
of violence.

And for those living there, tight restrictions on leaving the territory have meant that going to watch a movie 
somewhere else is, for many, off limits.

But things are changing. Public screenings have resumed, thanks to a recently launched private project. It is no 
surprise then that the initiative has been welcomed by him and many with open arms.

"It felt amazing," said Mr Ghussein, an architect. "I will always go to every film, whatever it is."

Life in Gaza can be disappointing, he says. The borders of the Palestinian territory, home to about 1.9 million 
people, are controlled by Israel and Egypt for security reasons but criticised by human rights groups, and only 
people with permits are allowed to travel out.

Hamas, the Islamist movement that reinforced its power in Gaza in 2007 after ousting its Fatah rivals, has 
enforced its conservative views through a network of radio and television channels. Most things seen as 
inappropriate, such as many aspects of Western culture, have been banned.  Also, three wars in a decade and a
blockade have left the enclave with a very poor infrastructure, and leisure options are virtually non-existent.

As there are no movie theatres in Gaza, the screenings are held at a rented hall at the Red Crescent Society 
building.  Tickets cost 10 shekels ($2.5; £1.75), regarded by organisers as affordable in a place where much of 
the population is unemployed or dependent on food aid. Word has spread quickly through social media, and the 
project's Facebook page now has more than 7,000 likes.

Husam Salam, one of the project's organisers, says demand has been high, and each screening has had an 
audience of between 120 and 200 viewers, many of them groups of family and friends.  "We do not have 
cinemas, public libraries. There are no places to practice cultural things [and] government efforts are really 
shallow in this area," says Mr Salam, who works with Ain Media company, a sponsor of the project.

The scheme started with productions about Palestinian history, but has recently shown more well-known titles, 
such as Oscar-winning Disney Pixar animation Inside Out.

But do not expect more controversial movies or sensitive scenes, as all films have to be previously approved by 
the Hamas authorities.  "We select films [that] do not breach our culture or religion, and do not have images 
breaching our religion," Mr Salam said.  "For each film, we give [the authorities] a small summary and they give 
us the approval."

The project started in January, with Oversized Coat, from Amman-based Palestinian director Nawras Abu Saleh. 
It looks at Palestinian life between 1987 and 2011, including the two intifadas (uprisings) against Israeli 
occupation.  "These people who suffered these wars and siege are now in rows having popcorn and watching [a 
movie that] reflects the Palestinian situation," Mr Abu Saleh said.  "The project is very important… because it is 
considered as one of the ways to break through the siege that has been forced on Gaza for 10 years."

But things were not always like this. Cinemas could be found in Gaza before being destroyed during the first 
Palestinian uprising in 1987.  Residents say back then, Islamist groups became increasingly hostile to 
screenings and consequently many of the movie theatres were attacked.  They were later repaired, but violence 
took over the territory again years later, this time a result of internal fighting between forces of the Palestinian 
Authority and Hamas, and the theatres were again destroyed.

"My father used to tell me that he collected his pocket money to go to the cinema every weekend," says Rama 
Humeid, 30, a communications officer from the Jabaliya refugee camp in northern Gaza.

The screenings come as Hamas is seen to be slightly relaxing its grip on cultural activities in the territory, which 
has pleased Ms Humeid and her friends.  "There are not many options for culture or entertainment," she says. 
"However recently, I have seen some cultural events such as Gaza Cinema and musical events."  But a lot is yet 
to change, as she says: "Life in Gaza is not easy."

Source BBC website 8 Apr 2016 - http://www.bbc.co.uk/news/world-middle-east-35849291



Reactions to: Stations of the Cross
Score 0 1 2 3 4 5 6  7 8  9 10

~ 2 3 4 6 3 6 11 1 ~ ~

Total received – 36 Average Score – 5.00

Your Comments
A most depressing film – Happy Easter! The mother should be locked up!
A very sad indictment of religious zeal An anti-religion film
The message was only too loud and clear Moving piece of manipulation
The dangers of indoctrination – painful and slow film A painful film to watch
Weird and full of symbolism which I did not understand Well I found it quite gripping
Thought provoking – unnecessary, unpleasant and sad situation 2nd half much better
Not exactly family fun!  I wonder if anyone believes that way today? Intense 
Technically intriguing but deeply unsettling
Tragic story of misunderstanding – well acted and technically well done
Highly provocative and brilliantly acted by Lea van Aiken – but wretched religion!
With all the dangers of religious extremism, this is a very relevant and poignant movie!
After the misery of the first half , it felt like a guilty pleasure to enjoy the chocolate cake so much.
Only during the second half did it begin to get through to me.  Maybe it should be shown to a few more 
priests and mother who seem to think they are always right.
Exceptional direction and performance by Lea van Aiken – but if they were Muslims, wouldn't we call this 
radicalisation?
Might have scored a 5 with the missing scene – it didn't really add up without it.
Position Film Average Score

1st Testament of Youth 8.25

2nd Pride 8.08

3rd Selma 8.03
4th Belle 8.00
5th The Theory of Everything 7.84
6th Le Clan des Sicilian 7.27
7th Rebel Without a Cause 7.16

8th Get Santa 6.8

9th Dallas Buyers Club 6.5

10th Love is Strange  6.37

11th The Band's Visit 5.88

12th Stations of the Cross 5.00

13th The Spirit of the Beehive 4.9

28 April 2016 

Double bill:

A classic Buster Keaton

silent comedy

plus 

Mae West at her

inimitable best, in the

tale that shot her to

stardom 


