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New Zealand 2016
1hr 41 minutes Certificate PG-13

Director Taika Waititi 
Writers Taika Waititi, based on the novel
by Barry Crump 
Cinematography Lachlan Milne 

Cast:
Sam Neill as "Uncle" Hec Faulkner
Julian Dennison as Ricky Baker
Rima Te Wiata as "Aunt" Bella
Rachel House as Paula, a child welfare
worker
Rhys Darby as Psycho Sam
Oscar Kightley as Andy, a police officer
Tioreore Ngatai-Melbourne as Kahu

In Wilderpeople, Barry Crump's
book Wild Pork And Watercress is
reimagined as an oddball road-trip
drama about a disadvantaged city kid
(Julian Dennison) who finds himself
travelling through the wilds of New
Zealand with a cantankerous foster
uncle played by Sam Neill. 

The central relationship is without a doubt its heart and soul; two lost outsiders from difficult walks of life 
slowly brought together by their love of nature and adventure in a way that’s endearing and entertaining, 
often in the same moment. The chemistry between relative newcomer Dennison and Neill is a particular 
highlight, both of whom imbue their characters with real emotion while also demonstrating their impressive 
comedic chops as the film effortlessly wins its way into hearts with its silly, yet profound panache. 

The film has become the highest grossing film in New Zealand, making over NZ$12 million, against a 
budget of approximately NZ$4.5 million.

Interviewed about the film, Neill stated:
“It’s straight out of the ‘80s, and Taika’s very fond of those films. I’m a relic of the ‘80s myself, a fossil, but it 
was really Taika that got me interested in this and I’m pleased that I did it. It was kind of an adventure in 
itself but also it’s been unusually rewarding to get that warm response to something – that doesn’t happen 
very often.  

I wasn’t sure if the character appealed to me, at all. It’s certainly not the sort of character I’ve played before,
so I was putting myself out on a limb a bit. But really, what appealed to me is that I’m familiar with 
[writer/director Taika Waititi’s] stuff. He always makes me laugh, even if it’s dark material, and I think there 
is dark material that runs through this. There’s a sad core, which is about grief and abandonment and loss, 



which gives the film dimension. That’s why I always insist it’s not a comedy. I certainly never felt I was in a 
comedy. I was in something that was much more substantial than a comedy. 

You don’t have to be a student of film or a fan of New Zealand films or anything like that, to enjoy the film 
but if you are, there are lots of little Easter eggs to pick up along the way. Little egg hunt.
We had a very low budget, so we weren’t overwhelmed with creature comforts. I don’t think there’s such a 
thing as a small film. It’s a modest film on a modest budget, but big budgets don’t necessarily give you big 
films. I’ve seen a couple of trailers in the last couple of weeks, for some upcoming blockbusters, and I’ve 
thought, “Oh, my god, they’ve thrown a lot of money at that, and I don’t want to go near it.” 

People are calling this a comedy. I don’t think it is a comedy. I think with music you need quiet patches to 
make the loud bits loud. Similarly with funny stuff, you need the stuff that’s not funny. If you’re making a 
horror film, it’s very important that you have lots of quiet, suspensey, don’t-know-what’s-happening stuff 
before you get the big fright. In this film, there is a kind of strand of sadness through it because the film 
touches on abandonment and sad things that happen to children. Ricky’s predicament at the beginning of 
the film is very sad, and clearly, old Hec (Neill’s character) has seen some bad times.”

Essentially for Waititi the film 
is a two hander so it was 
important for Neill and 
Dennison to get along. 
Clearly Neill ensured that 
was the case.

"It was really great working 
with Sam," says Dennison. "I 
first met him and I thought he
would be this big Hollywood 
actor, this big guy, but he is 
really cool and down to 
earth."
 
Waititi was asked how closely

he worked with his cinematographer, as there are some lovely uses of silhouettes against a night sky:
“We worked closely together throughout the shoot. That particular shot was something I always wanted to 
do - it's a little nod to Badlands because that's one of the ultimate road-trip, underdog, outlaw buddy flicks. 
There are lots of those throughout the film; Badlands, Paper Moon, Up, 48 Hrs, a bit of Thelma And 
Louise obviously. Any of those sorts of films. Planes, Trains And Automobiles. We were shooting so fast, 
and working through scenes so fast, but we had this amazing, beautiful environment.“

The director also revealed this insight into Neill's desire for the film to do well:
“After we wrapped, a few weeks before we were due to open the film in NZ, he took upon himself to rent a 
car and go travelling around all the small towns in the country telling people about the film. He'd just go 
from place to place and tell them to go and see his film when it came out. Nobody asked him to do it!“
 
There’s no doubting that with its stunning North Island vistas and rugged bush, the film is an homage to 
New Zealand and its people, with 80% of the film's exteriors filmed in wilderness, with no money, no 
luxuries and trudging through the snow.

As Neill noted proudly when asked regarding drawing on his experiences in the wild on Jurassic Park, as if 
to downplay any notion that that was the case, "We’re all New Zealanders, that's where we come from," he 
said. "We’re bush people."

Iain McGlashan
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Love, Simon: The teen film helping people come out

"It's hard for me to wrap my head around it. It's beyond overwhelming." 

It's no surprise author Becky Albertalli feels this way - the book she wrote as Simon vs the Homo Sapien 
Agenda has been made into the cultural phenomenon that is Love, Simon.  Not only has it been delighting 
audiences, with stars like Neil Patrick Harris and Kristen Bell buying out cinemas to help people to see it, 
but it's been hailed as groundbreaking.

The reason why? It's the first mainstream teenage film, backed by a major studio, to feature a gay lead.

Nick Robinson stars as Simon Spier, a US high school student who is keeping his sexuality secret from his 
family and close friends - until someone threatens to out him.

The cast also includes Thirteen Reasons Why's Katherine Langford, with Jennifer Garner and Josh 
Duhamel as Simon's parents (more on Jennifer later and the line she came up with that people are now 
turning into tattoos).

"It's really special, and it's been so humbling," Becky says. "But most of us were kind of surprised to realise 
that it was the first of its kind. It just seems like that shouldn't be the case in 2018. There should have been 
a lot of films like this! It's just a sweet rom-com.  It's exciting to be a part of that, because you hope it will 
open the door and there will be more and more. But it's good to get the ball rolling to what I hope is a new 
era of films moving forwards.  It's a lot of responsibility though and everyone involved feels the weight of 
that. It's hard because this story is just Simon's story. And then you see a lot of [director] Greg Berlanti's 
personal story - it's a passion project."

She's keen to stress that the story won't resonate with everyone though.

"Like any story, it's going to really resonate with some people, but it's not going to be the same for 
everyone," she says. "Because it's the first film of its kind, some people go into it expecting it to be really 
universal and it's important to recognise that no story can be universal.  Because of that, it needs to be a 
film that's one of many."

The film is proving to be inspirational to audiences, Becky said. "I've heard from a lot of people - from 
teens, from adults - and a lot of people have come out after seeing this film.  I've had that as well after 
people have read the book. That's from halfway across the world too, people from different countries, 
different people in different circumstances.  It's incredible to see how much it means, that even the 
existence of the film is such a statement.  What I've heard from people is that from the film they get the 
feeling that it [being gay] isn't just a normal way to be, but also something that should be celebrated and 
brings much joy. That's part of the core message of the film - that everyone deserves a great love story."

Many people have said what especially resonated with them is a speech made by Jennifer Garner's 
character to Simon in which she tells him in a crucial scene - "you get to exhale now".

"She wanted that scene to be added," says Becky. "That actually came from Jennifer. She was already my 
ultimate mom hero. But now I've heard of people getting tattoos of the word exhale. Some have asked me 
to do it in my handwriting, but it's not my line - I wish it was!"

Becky used to work as a clinical psychologist, specialising in working with teenagers. While she saw a lot of
people from the LGBT community, she stresses that none of Love, Simon was based on any of her patients'
experiences.

"That would be so unethical," she says. "Everything about my former career is off limits.  But because of my
background, I got to a place where I had a pretty thorough understanding of what some of the issues some 
of the people in that community were dealing with. For personal and professional reasons, that community 
is important to me.  One of the ways I try to explain my purpose for writing the book is that it's like a love 
letter to them. The stuff that so many of them have to go through... I'm so in awe of those teens - they're 
just the coolest, most awesome people."

BBC website 13.4.18 http://www.bbc.co.uk/news/entertainment-arts-43737712 

http://www.bbc.co.uk/news/entertainment-arts-43737712


Comments and reactions to: Torch Song Trilogy
Very atmospheric, well acted and sympathetic       Clever, controversial and still current
Interesting film but rather disturbing in parts     Good choice for film club
Great central performance and some witty lines Different
What a lovely man Arnold was and what a good film Different
With that voice and such an odd storyline - not too good      
Families – can't live with 'em, can't live without 'em.  Very enjoyable
A film of its time, with splendid performance from Harvey Fierstein and Anne Bancroft
Very enjoyable.  Shines a welcome light on the emotional feelings of gay people – the same
as heterosexuals

Score 0 1 2 3 4 5 6 7 8  9 10
 ~ ~ ~ ~ 6 5 12 6 7 ~ ~

Number of reaction slips received = 36 Average Score = 6.08

Position Film Average Score
1st Lion 8.46
2nd Hidden Figures 8.4
3rd A United Kingdom 8.28
4th I, Daniel Blake 7.78
5th La Familie Belier 7.7
6th Coming Home 7.31
7th Romeo and Juliet 7.24
8th Fuglene Over Sundet (Across the Waters) 7.19
9th Torch Song Trilogy 6.08
10th Hell’s Angels 6.03
11th Moonlight 5.97
12th Nora Inu (Stray Dog) 5.74
13th La La Land 5.61
14th Mediterraneo 5.47

Our next film on 24 May 2018 after the AGM
so approx 9.15 pm:

Toby Jones' uncanny portrayal of the short, effeminate writer with
the funny voice, gives the film its credibility and compassion. 
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