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Director and writer Götz Spielmann
Cinematography
Martin Gschlacht
Editor
Karina Ressler
Cast
Johannes Krisch as Alex
Irina Potapenko as Tamara
Ursula Strauss as Susanne
Hanno Pöschl as Konecny
Andreas Lust as Robert
Hannes Thanheiser as Grandfather Hausner
This Austrian drama was a foreign-language Oscar
nominee in 2009. (The winner that year was the
Japanese film “The Departures”, which got a very
positive reaction when we showed it in 2013).
Götz Spielmann’s Austrian character study is as
good a thriller as we’ll see all year. A terrific
Johannes Krisch, who has the lean and hungry look
of a rougher Robert Carlyle – someone calls him a
“lone wolf”, is the hardman for a Viennese brothel.
He comes up with a plan to change his fortune.
With all the fatalism of the best film noir, Spielmann follows the ramifications of Krisch’s actions,
letting the character’s emotions dictate the plot rather than the other way round. It’s a meditation
on the right to retribution and the cold quality of blame but, best of all, it’s a hypnotic, twisty-turny
exercise in suspense — the setting may be idyllic, but doom is never far away.
Writer and director Götz Spielmann presents the viewer with a very compelling drama, which,
through its cast of identifiably real characters, engages the viewer throughout. The lines may be
drawn between those who feel wronged, but at no time is it ever easy for the viewer to take sides.
The director takes his time and uses plenty of lingering shots, rarely telegraphing anything; some
of these slow, rambling scenes don't appear to be going anywhere until you think back on them
some time later. The theme of reflection and balance is effectively visited throughout, beginning
with a striking shot of trees reflected, upside down, in water
"Revanche" involves a rare coming together of a male’s criminal nature and a female’s deep
needs, entwined with a first-rate thriller. It is also perceptive in observing characters, including a

proud old man. Rare is the thriller that is more about the reasons of people instead of the needs of
the plot.
Told with barren dialog and absolutely no music, the film offers an intriguing look at the manner in
which human beings react in extreme situations, how they cope with pain. Here right and wrong
are practically unimportant – what the director is concerned with is his protagonists and their
dilemmas.
All of these actors create characters who are
above all people, not performances. That’s
why the film is peculiarly effective; it’s about
their lives, not their dilemmas. And the
bedrock is old Hannes Thanheiser, born in
1925, as a strong, stubborn, weathered old
man who doesn’t live through his grandson,
his neighbors or anyone else, but on his own
terms, in daily mourning of the wife who
shared his long life. That harm or loss could
come to him would be a great misfortune.
How often, after seeing a thriller, do you
continue to think about the lives of its
characters? If you open up most of them, it’s
like looking inside a wristwatch. Opening this one is like heart surgery.
Working with the cinematographer Martin Gschlacht, Spielmann favours fixed, spacious
compositions, in which the action often drifts to the far corners of the frame, until we find ourselves
craning our necks as if to peer around the edges of the screen. Some of the outdoor scenes
during the second half of the film from the countryside are simply breathtaking (there is one, in
particular, where Alex is seen picking up apples that is absolutely gorgeous.
Spielmann takes his time and uses plenty of lingering shots, rarely telegraphing anything; some of
these slow, rambling scenes don't appear to be going anywhere until you think back on them some
time later. The theme of reflection and balance is effectively visited throughout, beginning with a
striking shot of trees reflected, upside down, in water
He’s also marvellous with actors, particularly Krisch, a stage performer playing his first major
screen role here. An intensely physical presence, Krisch can make vivid business out of scaling a
wall or somersaulting across a bed to answer the door, but he is even more adept at registering
the rage and resignation that pass behind Alex’s eyes as he stares out into the horizon, weighing
his fate.
‘Revanche’ is a film that holds its cards close to its chest. Just when you think you have the story
pinned in the first half-hour, all hell breaks loose and the film takes a wholly unexpected turn. It is a
film that not only challenges you to predict what comes next, but one that forces you to decide
whether revenge ever makes sense, to confront feelings of anguish and make decisions you can
live with.
Iain McGlashan
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The theatre’s Film Season returns for one week in April.
Prices – All seats £9
Multi buy - £8 (£1 off each seat when purchasing tickets for 3 or more films in
one transaction)
Contact Box Office on 01483 440000
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I still don’t get Steven Spielberg
Excellent film – inspirational. Well acted
Inspiring + very relevant. Well directed and acted.
Good fun but a bit too cheesy!
1st half very slow but picked up interest after the break.
What a good film
Very slow 1st half but picked up towards the end!
Very well presented and acted
A bit difficult to follow the first half but it delivered in the end.
Brilliant acting. Enthralling
Difficult to follow before the break, but really clear from the on. The acting was excellent.
A much better 2nd half – worth watching Slow start but gained some momentum.
Films about newspapers are usually hard to follow but I managed with this one
Gripping even though we know the result
Pithy, pointed and very relevant
As an aside: it is probably still going on!!
A fine film, a lesson for everybody
Superb. And what an amazing machine the printing press was!
Enjoyable. Thank you
Top film. Loved the typesetting sequences The A team in action – memorable
Really enjoyed it. Still shocking that it happened, with all those lives lost
Excellent portrayal of pressure, decision and upholding of ‘freedom of the press’
A story that needed to be told. Excellent Very exciting and informative.
Great story in the mould of All The President’s Men + Spotlight but not in the same class.
The press have an essential role to ensure the governed are well informed Fascinating with a flawless cast
but burdened by a sense of self-importance and the taint of smugness. ATPM is a much better film!
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Film
Darkest Hour
The Post
Guildford in the Great War
Florence Foster Jenkins
Three Billboards Outside Ebbing, Missouri
The Violin Teacher
Les Quatre Cents Coups (400 Blows)
L’homme du train
Bar Bahar (In Between)
Death of Stalin
The Levelling
Phantom Thread
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