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In	2012	the	club	saw	a	ground-breaking	Iranian	film	A	Separation	by	writer-director	Asghar	Farhadi.		
According	to	Peter	Bradshaw,	that	film	‘is	a	portrait	of	a	fractured	relationship	and	an	examination	of	
theocracy,	domestic	rule	and	the	politics	of	sex	and	class	–	and	it	reveals	a	terrible,	pervasive	sadness	
that	seems	to	well	up	through	the	asphalt	and	the	brickwork.’		It	certainly	wasn’t	an	easy	watch,	but	it	
gave	 insights	 into	how	the	 Iranian	courts	deal	with	both	civil	 and	criminal	 cases,	 the	class	divisions	
within	Iranian	society,	and	the	relative	–	and	shifting	–	roles	of	men	and	women.			

Tonight’s	film,	Permission	(known	elsewhere	as	Cold	Sweat),	is	also	from	Iran.		It	is	the	second	feature	
made	by	Soheil	Beiraghi	and	like	A	Separation	addresses	the	relationships	between	women	and	men	in	
that	society.		It	draws	on	a	true	story,	reported	in	The	Guardian	in	September	2015:	

The	captain	of	an	Iranian	women’s	futsal	team	is	
to	miss	a	forthcoming	Asian	championships	
because	her	husband	would	not	allow	her	to	
renew	her	passport.			
	
In	a	case	highlighting	Iran’s	discriminatory	law	
that	requires	married	women	to	have	permission	

 
1 Futsal	is	an	association	football	game	played	on	a	hard	court,	
smaller	than	a	football	pitch,	and	mainly	indoors.	It	has	
similarities	to	five-a-side	football.		It	was	invented	in	
Montevideo,	Uruguay	in	1930	by	a	gym	teacher.		It	is	played	
between	two	teams	of	five	players	each,	one	of	whom	is	the	
goalkeeper.	Unlimited	substitutions	are	permitted.	Unlike	
some	other	forms	of	indoor	soccer,	the	game	is	played	on	a	

from	their	husband	before	travelling	abroad,	
Niloufar	Ardalan,	30,	will	not	be	able	to	join	
teammates	for	the	AFC	Women’s	Futsal1	
Championship,	an	important	showcase	event	in	
her	19-year	career	as	a	footballer.	
	

hard	court	surface	marked	by	lines.	Futsal	is	played	with	a	
smaller,	harder,	low-bounce	ball	than	soccer.	The	surface,	ball	
and	rules	together	favour	ball	control	and	passing	in	small	
spaces.	The	game's	emphasis	is	"on	improvisation,	creativity	
and	technique."	Wikipedia	

	

Permission	(Araghe	Sard)		
	
Iran	2018	
88	mins		Certificate	12	
	
Written	&	Directed	by	 Soheil	Beiraghi	 	
Music		 	 	 Karen	Homayunfar	
Cinematography			 Farshad	Mohammadi	
Producers	 	 Mahdi	Davari	
	 	 	 Kamran	Hejazi	
Cast	
	
Baran	Kosari	 	 Afrooz		
Amir	Jadidi	 	 Yaser	
Leili	Rashidi	 	 Pantea	
Hamidreza	Saeedikhah	 Vahid	
Hoda	Zeinolabedin	 Masi	
Sahar	Dolatshahi		 Mahrenah	
	
 



“This	is	the	first	time	such	Asian	championships	
are	held	and	I	had	participated	in	all	training	
camps	by	the	national	team,”	Ardalan	told	Iran’s	
Nasim	Online	news	agency.	“But	I	will	miss	the	
tournament	because	my	husband	is	opposed	to	
me	travelling	abroad.		This	tournament	was	very	
important	for	me	and	as	a	Muslim	woman	I	
wanted	to	hold	my	country’s	flag	high,	I	wasn’t	
going	there	to	have	fun,”	she	said.	“I	just	wanted	
to	fight	for	my	national	flag.	The	national	team	
needs	me	but	I’m	not	able	to	join	them.”	
	
The	ability	of	Iranian	women	to	travel	abroad	is	
dictated	by	their	age	and	marital	status.	Single	
women	below	the	age	of	18	would	need	
permission	from	their	custodian,	usually	their	
father,	in	order	to	be	able	to	apply	for	a	passport	
and	leave	Iran,	but	single	women	above	that	age	
are	free	to	travel	abroad.		Married	women,	
however,	need	permission	to	travel	abroad	
unless	their	marriage	contract	makes	clear	that	
the	husband	has	already	relinquished	such	
power.	Many	young	Iranian	women	now	only	
accept	marriage	proposals	on	this	condition.	The	 

only	exception	is	for	women	who	want	to	make	
the	hajj	pilgrimage	in	Mecca,	for	which	they	can	
be	issued	a	one-time	travel	document	even	
without	their	husband’s	approval.		
	
Although	discriminatory	laws	are	persistent	in	
Iran,	the	country’s	female	population	is	very	
active.	Until	recently	most	university	graduates	
were	women	and	many,	especially	in	bigger	
cities,	work	alongside	men.	Woman	have	held	
senior	jobs,	including	ministerial	roles,	in	Iran.	It	
emerged	in	April	that	Hassan	Rouhani’s	
administration	had	appointed	Iran’s	first	female	
ambassador	since	the	1979	Islamic	revolution.	
	
Women	can	also	vote	and	drive	but	are	required	 
to	wear	the	hijab	and,	in	courts,	their	testimony	is	
worth	only	half	that	of	a	man.	The	age	of	criminal	
responsibility	for	girls	is	nine	years	old	compared	
with	15	for	a	boy.	They	also	face	inequality	with	
regard	to	inheritance	rights.		
	
https://amp.theguardian.com/world/2015/sep/16/husband
-bars-iranian-footballer-from-asian-championships	

	
In	the	film,	Baran	Kosari	plays	Afrooz,	the	captain	turned	back	at	the	airport	and	who	then	realises	
that	her	sporting	celebrity	and	Instagram	following	count	for	nothing.	Her	teammates	won’t	

support	her	
(they	could	go	
on	strike,	but	
don’t);	her	
husband	
Yasser	(Amir	
Jadidi)	
presides	over	a	
blandly	
conformist	TV	
discussion	
show,	is	
spiteful	and	
petulant	about	

his	wife’s	greater	fame.	Team	coach	Ms	Noori	(Sahar	Dolatshahi)	is	a	reactionary	figure,	
unquestioningly	supporting	Iran’s	patriarchal	sports	federation	who	are	siding	with	Yasser.	

The	director	introduces	fictional	inventions:	in	the	film,	the	couple	are	getting	divorced,	and	
Yasser’s	withholding	permission	is	the	latest	shot	in	their	private	war.	This	husband	is	a	
borderline	psychopath	who	rams	her	car	and	later	sadistically	reneges	on	a	deal	to	give	
permission	in	exchange	for	Afrooz	renouncing	her	“marriage	portion”.	

Film	Review	Daily	commented	‘Beiraghi	is	to	be	commended	for	making	a	film	which	has	
provoked	debate	in	Iran	regarding	the	law	that	gives	every	husband	there	the	absolute	right	to	act	
in	this	prohibitive	way.’	

Michael	Hipkins 

 
 

We thank Red Eye for subsidising the 
cost of printing these notes.  Red Eye 
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Nino	Castelnuovo	-	Obituary	

The	actor	Nino	Castelnuovo,	who	has	died	
aged	84,	starred	in	one	of	the	indisputable	
masterpieces	of	1960s	French	cinema:	
Jacques	Demy’s	heartbreaking	and	visually	
ravishing	musical	The	Umbrellas	of	
Cherbourg	(1964).	

Castelnuovo	was	tender	and	compelling	as	
Guy,	the	handsome	mechanic	in	love	with	
Geneviève	(Catherine	Deneuve),	who	works	
in	her	mother’s	umbrella	shop.	Their	
romance	is	interrupted	when	Guy	is	
summoned	to	do	his	military	service	in	the	
Algerian	war.	Immediately	after	he	breaks	
this	news	to	Geneviève,	the	tearful	couple,	
filmed	from	the	waist	up,	are	borne	
smoothly	along	the	street	as	if	on	a	
conveyor	belt.	The	scene	suggests	their	
trance-like	state	of	shock	while	hinting	at	
forces	beyond	their	control.	

Geneviève	gives	birth	to	Guy’s	child	while	he	
is	away,	but	when	the	former	lovers	meet	
again	six	years	later,	their	lives	have	
changed	irrevocably.	Guy,	bruised	and	
disillusioned	by	his	wartime	experiences,	is	
no	longer	so	dashing	or	carefree.	Neither	of	
them	is	single.		The	vibrant	primary	colours	
of	the	earlier	scenes	are	thin	on	the	ground,	
as	is	the	sweethearts’	idealism,	but	it	is	also	
true	that	they	have	moved	on	and	matured.	

The	final	scene,	set	on	a	snowy	night	at	the	
Esso	garage	that	Guy	now	owns,	is	a	perfect	
marriage	of	the	lyrical	and	the	quotidian.	“Is	
this	the	saddest	happy	ending	in	all	of	
movies,	or	the	happiest	sad	ending?”	
wondered	the	critic	Jim	Ridley.	“The	beauty,	
and	profundity,	of	Demy’s	vision	is	that	it’s	
both.”	

Two	compositions	from	the	film	–	I	Will	
Wait	for	You	and	Watch	What	Happens	–	
became	popular	standards.	For	the	most	
part,	though,	Michel	Legrand’s	score	is	
comprised	not	of	individuated	songs	but	of	
dialogue	that	is	entirely	sung-through,	as	in	
opera.	(None	of	the	cast	members	do	their	
own	singing;	Castelnuovo	is	dubbed	by	José	
Bartel.)	

Just	as	the	unremarkable	port	setting	is	
brought	to	heightened,	shimmering	life	by	
Demy’s	visual	panache,	so	one	of	the	film’s	
pleasures	is	the	contrast	between	the	
banality	and	pragmatism	of	the	everyday	
exchanges,	and	the	lushness	of	the	music	
that	accompanies	them.	

	

The	Umbrellas	of	Cherbourg	formed	part	of	
the	director’s	seaside	trilogy,	sandwiched	
between	Lola	(1961),	set	in	Nantes,	and	Les	
Demoiselles	de	Rochefort	(1967).	It	won	the	
Palme	d’Or	at	the	Cannes	film	festival,	was	
nominated	for	five	Academy	Awards	
(including	best	foreign	language	film),	and	
remains	widely	adored	today.	Damien	
Chazelle,	the	director	of	the	musical	La	La	
Land	(2016),	called	it	“the	most	shattering,	
transporting	work	of	art	I’ve	seen	in	any	
medium”.	

Deneuve’s	career	took	off	internationally	
after	the	film’s	release;	Castelnuovo	kept	
working	but	fared	less	well.	Among	his	
subsequent	movies	were	Edgar	G	Ulmer’s	
swansong	The	Cavern	(1964),	Vittorio	De	
Sica’s	A	New	World	and	the	spaghetti	
western	Massacre	Time,	as	well	as	The	
Creatures,	a	film	by	Demy’s	wife,	Agnès	
Varda,	which	also	featured	Deneuve	(all	
1966).	In	1967,	he	became	a	star	in	Italy	
with	the	television	series	The	Betrothed,	set	
in	the	17th	century.	He	later	claimed	that	
Pope	Paul	VI,	who	was	apparently	a	fan	of	
the	show,	had	asked	to	meet	him. 

Born	in	Lecco,	Italy,	Nino	was	the	son	of	
Emilia	Paola	(nee	Sala),	a	maid,	and	Camillo	
Castelnuovo,	who	worked	in	a	button	
factory.	He	took	jobs	as	a	mechanic	and	a	
painter	while	pursuing	his	interest	in	
gymnastics	and	dancing.	After	studying	
drama	at	the	Piccolo	theatre	in	Milan,	he	
appeared	as	a	mime	artist	on	children’s	
television	before	landing	a	bit	part	in	The	
Virtuous	Bigamist	(1956)	and	his	first	
credited	role	in	the	thriller	The	Facts	of	
Murder	(1959).	

He	starred	with	Alain	Delon	in	Luchino	
Visconti’s	magnificent	drama	Rocco	and	His	
Brothers,	alongside	the	director	Pier	Paolo	
Pasolini	in	The	Hunchback	of	Rome	(both	
1960),	and	with	Tony	Curtis	and	Monica	
Vitti	in	the	medieval	caper	On	My	Way	to	the	
Crusades,	I	Met	a	Girl	Who	…	(1967).	

He	was	in	the	western-cum-heist	movie	The	
5-Man	Army,	co-written	by	Dario	Argento	
and	scored	by	Ennio	Morricone,	and	the	
erotic	drama	Camille	2000.	In	the		
	
	
	



	
	
portmanteau	film	Love	and	Anger	(1969),	he	
appeared	in	Jean-Luc	Godard’s	contribution,	
L’amore.	

His	work	in	the	70s	and	80s,	including	the	
Star	Wars	rip-off	Star	Odyssey	(1979),	was	
confined	largely	to	home-grown	film	and	
television.	In	the	80s,	his	profile	rose	in	Italy	
when	he	appeared	in	a	television	
commercial	for	corn	oil,	in	which	he	was	
shown	leaping	over	a	fence	as	evidence	of	
his	heartiness	even	in	middle	age.	

A	brief	return	to	international	cinema	came	
when	Anthony	Minghella	cast	him	as	an	
archaeologist	in	the	Oscar-winning	romantic	
epic	The	English	Patient	(1996).	He	played		

	

an	unscrupulous	judge	in	the	Italian	
television	series	Tuscan	Passion,	which	ran	
from	2013	to	2015,	and	his	last	credit	was	
in	the	TV	movie	The	Legacy	Run	(2016),	a	
crime	drama	set	in	the	world	of	sport.	

He	is	survived	by	his	wife,	Maria	Cristina	Di	
Nicola,	and	a	son,	Lorenzo,	from	a	previous	
relationship	with	the	actor	Danila	Trebbi.	

https://www.theguardian.com/film/2021/
sep/19/nino-castelnuovo-obituary	
	
	
[Reading	this	obituary	stimulated	me	to	re-
watch	The	Umbrellas	of	Cherbourg:	at	the	
end	there	wasn’t	a	dry	eye	in	the	house.		Ed]

	
----------------------------------------------------------------------------------------------------------------------------	
 Comments and reactions to: Baby Driver 
 
No of reaction slips received = 16 Average score = 6.19 
 
Score 0 1 2 3 4 5 6 7 8 9 10 
 ~ ~ 1 ~ 2 2 5 2 2 1 1 

Very sorry, not my sort of film                                                Good of its kind – but no more please   
I don’t usually like car chases but … Ansel Elgort was excellent as an autistic young man  
Much mumbling, one good getaway                               Needed subtitles.  Liked the Wurlitzer short 
Technical; tour de force.  Many virtues (not least music and acting).  Little too bloody and over-
plotted in final third – still a very good choice  
Fast pace and action-packed!                                                 Cleverly filmed, but not my sort of film  
Didn’t think this would be my cup of tea, but for its genre, thought it was brilliant! 
Rather shallow unbelievable characters with good car chases.  And why did she stand by her man? 
Difficult to understand some of the characters – annoying at times.  Good sound track 
 

Position Film Average score 
1 Nomadland 7.13 
2 Parasite 7.07 
3 Baby Driver 6.19 

 
Forthcoming attraction: 11 November 2021 – Bait 
 

This half-mast monochrome gem from 
writer/director Mark Jenkin takes a 
somewhat trite and mundane subject – 
the gentrification of a Cornish fishing 
community – and spins it into a visually 
arresting expressionist mood piece 
that’s quite unlike anything you’ve seen 
before. 
Little White Lies 
What is cinema for? To delight? To tell 
stories? To illuminate the rifts in this 
fractured world? By any of these 
measures, Bait is a triumph.  
Empire 


